
 
 
 
 

 
Internally there may be hidden evidence in very old dwellings of bread ovens and 
occasionally cream ovens or smoking chambers. Some buildings may have evidence of 
ranges and coppers; these are also part of their history which may be preserved or at least 
recorded if removal is accepted. 
 
It is worth remembering that even if they are not used for fires, chimneys provide passive 
ventilation to houses and can be very helpful in keeping damp, humidity and condensation 
under control. They can also offer a route for air extraction when it is needed.  
 
Lining of chimneys must be considered very carefully. As woodburning stoves are more 
popular now, it is generally better to use a flue system that is reversible. Any system based 
on poured concrete must be considered very carefully as the cement based material will 
set very hard. Having bound itself to the historic fabric it will behave very differently over 
time and cannot be undone. 
 
2.8.3 Dormers 
 
Dormers are not a prevalent feature of the District, but they do appear here and there. 
Some were designed as part of the building but most were 19th century additions. Styles 
vary but historic ones tend to be attractively proportioned and some retain good details.  
 

 
PIC 26: A nicely detailed and proportioned historic dormer 

 
If new dormers are justified they ought to be based on traditional proportions and designs. 
Large box-like roof extensions inevitably harm the appearance of the roofscape and 
should be avoided. 
 

 
 



 
 
 
 

2.8.4 Rooflights 
 
For over 150 years rooflights have been used to allow light and ventilation of roofspaces. 
Historically they were cast iron and quite small; today there are a variety of metal 
‘conservation’ units available in a range of sizes. They combine modern performance with 
traditional appearance and are ideal in a heritage context. Compared to the chunky timber 
framed alternatives they are more elegant and sit almost flush with a slated roofslope; they 
are also normally top hung and so in use they are less visually disruptive than centre pivot 
types. 
 

 
PIC 27: An historic cast iron rooflight 

 
2.9 New work 
 
Historic character is most vulnerable when new roofs are needed. The guidance so far 
ought to inform all new roofing work, whether it is replacement of existing or a new 
building. Below is a summary of the key points:- 
 
2.9.1 Choice of materials 
 

o Use the best slate possible, preferably Cornish. 
o If using an imported slate is considered acceptable, (usually on new build or 

unlisted properties), choose a colour that is a reasonable match for local slate – ie 
blue-grey not green, dark grey or black.  

o Fix using nails, not clips. 
o Avoid artificial slates. Although they are cheaper they look thin and insubstantial. 

They will not age well like natural slate and will have a shorter lifespan.  

 
 



 
 
 
 

o Concrete or clay tiles are thicker and weather differently to slate. They can only be 
detrimental to established character and are not an acceptable option in an historic 
context. 

o Reasonably priced natural slate is widely available today and will enhance any 
building compared with artificial products. 

 
2.9.2 Attention to details 
 

o When replacing an historic slate roof, record how it is detailed at eaves, verge, 
ridge, around chimneys etc. Try to emulate this as closely as possible. 

o If renewing an altered roof, look for comparable buildings and refer to the advice in 
this document. 

o On new buildings, incorporate locally distinctive detailing so that the roof fits 
comfortably within the wider context of the settlement. 

 
3 Walls 
 
3.1 Historic Background 
 
The palette of materials used to construct and finish the buildings of North Cornwall over 
the years is quite limited but the geological diversity of the District gives each farmstead, 
village or town a distinctive character. The choice of materials and how they are used is 
usually indicative of the location, age of construction and the status of the building.  
 

 
PIC 28: Granite rubble stone on the moor was seldom limewashed 

 
Great care and understanding is needed in the repair of all traditional materials in order to 
prolong their useful life and protect them from decay. Careful appraisal of prevalent 
materials and construction details in a particular locality ought to inform and inspire the 
designers of new buildings so that contemporary additions enrich the area. 

 
 



 
 
 
 

 
Many historic buildings that now have their stonework exposed would’ve been covered in 
render and/or limewash historically. Sometimes it may be desirable to reinstate the 
traditional finish if the stonework is of poor quality or there is penetrating damp. After the 
mid 19th century there are more buildings that were intended to have exposed stonework 
so it would be inappropriate to render or paint these.  
 

 
PIC 29: Limewashed (now painted) slate rubble stone by the coast 

 

 
PIC 30: A 19th century rubble stone chapel group 

 
 



 
 
 
 

 
Choice of colour is a matter of taste, but it is worth remembering that plain limewash was 
almost ubiquitous in the past and only natural pigments were available. Commonly the 
only colour would be that which was picked up from the substrate when limewash was 
applied; so added colour is usually inappropriate on simpler vernacular buildings. Bolder 
colours like blues and greens were beyond the reach of all but the wealthiest individuals; 
consequently these colours often seem unsuitable on humbler dwellings and can detract 
from a whole streetscene.   
 
3.2 Informed conservation for walls 
 
The older a building the less likely it is that the present appearance is completely original. 
Generally speaking it should be assumed that later alterations are of interest in themselves 
and any reversal or reinstatement needs careful thought and consideration. If alterations 
are planned they should be based on an understanding of the potential impact on the 
historic fabric and cultural significance of the building. 
 
It is fundamentally essential that anyone involved in specifying or undertaking works to a 
heritage asset understands the construction methods and materials employed in the 
building. This can often mean unpicking several phases of building that may have 
signature character features it is necessary to preserve and complement. 
 
Removal of plaster or render may expose hidden openings and evidence of other historic 
features or work. Walls may have evidence of historic decoration which may be of intrinsic 
interest and could inform a conservation approach; so a little investigation by careful 
removal of sections of later coatings will always be advisable.  Occasional finds of 
exceptional interest only serve to make one speculate on the number of other rare 
survivals that continue to be lost due to a lack of consideration and care.  
 

 
PIC 31: Phases of historic re-modelling leave traces 

 
 



 
 
 
 

 
As well as decoration there are a host of other items that can be uncovered during the 
course of works; evidence of stairs, alterations and functional features can all add to the 
understanding of a building. A suitable recording procedure should be adopted for such 
items; this could range from simple photographs to full measured record, depending on the 
relative interest of the building or feature. These records may be kept with the building and 
deposited with a local or County archive, according to the level of interest. 
 
As a general rule there ought to be willingness to stop and record newly exposed features. 
Plans and designs may also need to be adapted to ensure the preservation of interesting 
or revealing finds; if this is really impossible then recording is all the more important.  
 
3.3 Types of wall construction and finish 
 
The character of a wall surface is derived from an often complex interplay of factors; all of 
which need to be fully considered when repairs or alterations are being planned. 
 
3.3.1 Stonework 
 
The unifying factor of most buildings in North Cornwall is the use of local stone in 
construction; from the oldest and grandest buildings through to the humblest 19th century 
outbuildings. Slate and granite are the commonest materials, but other metamorphic or 
igneous stones such as Polyphant are also significant. The geological variety of the District 
is so varied that subtle differences are apparent in many settlements. 
 
Many stone buildings, especially those built of slate rubble, would’ve had a protective coat 
of limewash and, in some cases render; so the stonework visible today is often the building 
laid bare, not as our ancestors would’ve experienced it. 
 
The variety of building stone available in Cornwall was exploited in the mid 19th century for 
major buildings in a fashionable polychromatic style. Here the stone is dressed and jointed 
in the most refined way – a status symbol and statement of wealth and permanence. 
Dressed slate faces of this period often reveal evidence of mechanical cutting. 
 

 
 



 
 
 
 

 
PIC 32: Polychromatic stonework used to good effect 

 
Although most of the stone used in North Cornwall is durable, walls are still vulnerable to 
damage if poorly treated, especially softer types like Polyphant and some types of slate.  
 
All stonework must be pointed using lime mortar that flexes with the walls and allows them 
to breathe. Lime mortar also encourages moisture to escape from the wall via the joints, 
whereas cement mortar will force it to escape via the stone. This causes damage in softer 
stones especially and will lead to more expensive and damaging repairs at a later date. 
Pointing should also be finished flush or slightly recessed, especially on wider joints, and 
should never project in front of the faces. A stippled brush finish is generally best and 
struck pointing, (finished with the face of a trowel), is usually best avoided for aesthetic 
and technical reasons.  
 
Repairs need to be limited to where absolutely necessary and carefully specified and 
executed to match older work as closely as possible. Remember that new work will not 
match immediately, but with thought and care it will match very well after a year or two. 
Poorly skilled contractors will frequently convince an owner that a whole wall needs re-
pointing for no better reason than they lack the care or inclination to do a sensitive repair 
only where needed. As a result unsuspecting owners regularly end up with a much larger 
bill for an inferior job. 
 

 
 



 
 
 
 

 
PIC 33: Cement pointing causing erosion of stonework 

 
A well-graded sand free of ‘soft’ (or fine clayey) particles is best for most work. Fortunately 
there are a growing number of suppliers of these traditional products – an internet search 
will find them; alternatively speak to the Conservation Team at NCDC. 
 
3.3.2 Damp proof courses 
 
If you have a building built before the 20th century it will not have a damp proof course 
(dpc). If you are experiencing ‘damp’ be very wary of any ‘specialist’ who advocates the 
injection of a damp proof course. This approach is seldom effective; especially on rubble 
stone walls, and is the only solution many firms offer, though it is usually ‘backed up’ by 
damaging internal tanking as well. 
 
What is needed is a careful consideration of possible causes and an holistic approach to 
resolving the problem. A patient and methodical approach will usually alleviate a damp 
problem at a fraction of the cost of a chemical treatment. Passive and sympathetic 
solutions are sustainable and environmentally sensitive as well.  
 
If an injected dpc is required by a mortgage lender, it is usually the result of a surveyor 
lacking relevant experience providing a one-solution-fits-all specification. In these 
circumstances speak to the Conservation Team at NCDC and they will advise ways to 
avoid these harmful conditions. 
 
Listed Building Consent will not normally be given for an injected dpc and the inevitable 
associated works unless it is shown to be the best option in the circumstances. 
 
3.3.3 Render 

 
 



 
 
 
 

 
Render covers rubble stone, brick, timber frame and cob on a variety of buildings. 
Traditionally this render was always lime based and that remains the only sensible choice 
as cement based renders are incompatible with all of these building types. This is because 
cement renders are inflexible and impermeable so they crack and trap moisture. 
 
Generally speaking the finish of render is a reflection of the status of the building and/or its 
function. So working buildings, humble cottages and the rear elevations of some higher 
status dwellings have roughcast or float finished render that follows the unevenness of the 
wall beneath. These renders were hand-thrown to achieve a better key and texture is 
derived from the coarse aggregate; modern ‘tyrolean’ type finishes take their texture from 
cementitious droplets and have a fundamentally different character which is unsuitable.  
 
Grander and more aspirational buildings have smooth render, sometimes fine stucco; 
these renders may be lined in imitation of ashlar stonework. Considerable skill is needed 
to achieve this type of finish, especially in repairs. These buildings often have moulded 
cornices, string courses and other decorative features that are integral to their special 
character. Clearly such features must be retained and it is very desirable that they be 
reinstated where lost. 
 

 
PIC 34: Float finished render respecting the character of the construction 

 

 
 



 
 
 
 

 
PIC 35: Smooth stucco with subtle ashlar lining suits an urban situation 

 
Once again many contractors will encourage owners to re-render whole elevations simply 
because they lack the skills to undertake a convincing repair. It is common for lime renders 
to sound ‘hollow’ in places but that is not of itself a sign of failure. So long as the coating is 
protecting the substrate and is not in danger of falling off then it is usually serviceable and 
any imperfections are part of the buildings character. Surveyors and builders who specify 
total re-rendering where there are few signs of actual failure should be questioned. 
 
The coating of lime renders with modern masonry paint will trap moisture over time and 
can cause failure of the render. This is often interpreted as the failure of an inferior old 
fashioned product (the lime render), but it is in fact the result of conflicting technologies. 
Where possible historic renders ought to be repaired and retained, with masonry paint 
removed using specialist stripping products. Limewash remains by far the best and most 
effective surface coating on old buildings, but it is pointless applying it over paint. It must 
be remembered that it is a sacrificial coating that will age and wear away according to the 
prevailing conditions; but it is economical to renew and will never trap moisture or blister 
and peel. This maintenance cycle is part of the charm of limewash and gives it the 
distinctive character which sets it apart from paint. 
 

 
 



 
 
 
 

 
PIC 36: Limewash will wear away over time 

 
Modern silicate paints do breathe and may have uses, but they are expensive and are best 
applied to wholly new work. 
 
3.3.4 Slate hanging 
 
Slate hanging is a common feature of the District; it is commonly used pragmatically on 
stone buildings in exposed locations where penetrating damp has been a problem. In the 
towns it is seen on the elevated side elevations of attached buildings, (where access is 
difficult and a durable, low maintenance solution was essential), and on timber frame 
structures. Sometimes slate hanging is used primarily for aesthetic effect but this is 
generally a more recent trend. 
 
Large and irregular rag slates are used in some situations and are a distinctive local 
feature that needs to be recognised and retained. 
 

 
 



 
 
 
 

 
PIC 37: Pragmatic use of slate hanging just where it was needed 

 
On solid walls small ‘peggy’ slates were often laid into a wet render, (rather than on laths), 
and with a mortar bed or pointing between courses; this gives a distinctive texture to some 
old walls that can be all too easily lost. These methods may also have had the benefit of 
requiring a smaller lap between courses and thereby allowing economy of materials.  
 
Slates were also often hung ‘backwards’ with the riven edge facing inwards; this created a 
drip and helped prevent moisture being drawn up between slate faces. These features are 
locally distinctive and their loss results in a dilution of the special interest of an historic 
place. 
 

 
 



 
 
 
 

 
PIC 38: Rag slates used on walls are as locally distinctive as on roofs 

 
3.3.5 Weatherboarding 
 
Timber weatherboarding is a rare but significant wall finish that is only seen on working 
buildings and is most common on outbuildings and workshops. Historically it was 
associated with buildings such as tanneries and mills but its limited lifespan means it has 
often been replaced with corrugated iron or other more durable materials. It remains an 
appropriate choice for functional and ancillary buildings, though the choice of finish is 
significant.  

 
PIC 39: Weatherboarding can be indicative of a former industrial use such as tanning 

 
 



 
 
 
 

Based on historic traditions timber should either be left to weather naturally to a greyish 
patina, or it should be painted. Opaque woodstains are an alternative option to paint, but 
translucent woodstains, (in ‘mahogany’ or ‘oak’ type colours), are best avoided as they 
have no historic pedigree. 
 
3.3.6 Brickwork 
 
Brick was rarely available historically but there are occasional fine brick built dwellings 
such as those on Castle Street in Launceston which date from the early-mid 18th century. 
These statements of sophistication and urbanity are rare in the south west and are best 
seen as treasured anomalies.  
 

 
PIC 40: Brickwork and classical elegance in Launceston 

 
Brick became much more evident through the 19th century and especially after the arrival 
of the railway. Even then, however, bricks were most widely used for lintols and jambs 
rather than whole buildings, indicating that it was a cheaper option than dressed stone but 
still unaffordable for general construction.  
 
The use of lime mortars for pointing and repair is equally important for brickwork. Old 
bricks tend to be quite soft due to the clay used and how it was fired; as a consequence 
they are very vulnerable to damage through the use of cement mortars. 
 
3.4 Walls: A summary 
 
o Traditional finishes should be repaired whenever possible, not replaced. 
o Compatible materials, methods and finishes are essential on historic walls. 
o Authentic finishes should not be removed or covered. 

 
 



 
 
 
 

o Where traditional finishes have been lost, sympathetic reinstatement is desirable. 
o Limewash allows old walls to breathe; masonry paint traps moisture. 
 
4 Joinery 
 
4.1.1 Historic Background 
 
The historical development of the window records developments in architecture, building 
technique, manufacture, economy and taste. All historic windows and doors are antique 
items as important as any equivalent piece of furniture, yet for some reason they are 
undervalued and even actively derided. A Georgian chair may be taken to experts for 
valuation and restoration, but a Georgian window or door is more likely to end up in a skip! 
The last 20 years have seen an unprecedented onslaught on historic joinery and it is now 
essential that the relatively few remaining units are cherished and preserved. 
 
For the purposes of this guidance note the principal interest is in the development of 
windows in the domestic vernacular context. There are clear links between functional 
buildings and polite or high status architecture, but in terms of townscape character it is 
the majority of unpretentious buildings that set the scene. 
 
Right up to late medieval times the huge majority of homes had no chimney – the hearth 
was a slab in the middle of the floor and smoke escaped through the roof. Windows were 
literally ‘wind-holes’ that provided ventilation and light; only the wealthy could afford glass 
so most had to make do with shutters or screens of cloth soaked in animal fat or tar. 
Openings were broadly splayed so that the maximum light could be gained from the 
smallest possible external opening.  
 
As the availability of glass moved down the social order from the 16th century onwards, so 
more people could aspire to glazed windows in their homes. Chunky timber or stone 
framed windows were formed which held iron casements. These were either fixed or side 
hung for opening and filled with small diamond or rectangular shaped pieces of glass held 
together by a lattice of lead cames, reinforced by iron rods (see pic 36). By the later 17th 
century more of the population could afford some glass.  
 
The close relationship between windows and wealth supported the Window Tax – one of 
the most enduring forms of taxation in the country. At the outset in 1696 the tax was 
payable on houses with more than six windows and that is why some people blocked up 
some windows so as to avoid payment.  
 

 
 



 
 
 
 

 
PIC 41: Blocked windows may relate to window tax, but this shouldn’t be assumed 

 
Around this time the sash window was introduced from Holland and with the advent of 
balancing weights it soon became a British institution. The combination of maximum 
glazed area and controllable ventilation suited our climate and the balanced proportions 
had universal appeal. Over the subsequent 200 years the design was refined and adapted 
- glazing bars became thinner and window openings larger. Industrialists experimented 
with cast iron, copper and other metals, but softwood remained the most common 
material. Casements continued to be used in great numbers, but mostly on lower status 
buildings or lesser rooms in many homes. 
 

 
 



 
 
 
 

 
PIC 42: A traditional casement probably beyond repair 

 
4.1.2 Glass manufacture 
 
The development of window design is closely linked to the type of glass that was available 
and affordable so it is worth a section of its own. 
 
In medieval times glass was produced by blowing an elongated balloon shape using a 
blowpipe, then cutting off the ends, slicing it open and flattening it. This was called ‘broad 
sheet’ and produced small panes that were distorted and often discoloured.  
 
Perhaps the most characteristic historic glass is ‘crown glass’, which was widely used from 
the 17th to the 19th century. It was produced by blowing a balloon of molten glass and then 
spinning it rapidly to produce a flat disc. The size of panes that could be produced was 
limited and dictated the pattern of subdivision of windows throughout Georgian times. The 
‘bulls-eye’ pane where the glass was attached to the rod for spinning was used on poorer 
buildings or low status rooms; so the prominent use of authentic or fake bulls-eye panes is 
not historically appropriate. Finished crown glass has great clarity but incorporates 
distortions that reflect the manufacturing process. It is no longer available so every effort 
ought to be made to salvage and re-use historic panes when old windows have to be 
replaced. 

 
 



 
 
 
 

 

 
PIC 43: The window in PIC 42 was replaced but some of the glass was reused 

 
‘Cylinder glass’ became available at the end of the Georgian era and involved a process 
evolved from the broad sheet method. A cylinder of blown glass was stretched by swinging 
it in a trench; this was allowed to cool and then cut and re-heated to produce flat sheets. 
The larger panes that could be produced allowed fewer subdivisions in windows and 
became the standard throughout Victorian Britain. 
 
Glass remained an expensive commodity so offcuts and leftover panes would be trimmed 
and used in an overlapping style on working buildings. This treatment has a lot of 
character and is worth retaining where it exists. 
 

 
 



 
 
 
 

 
PIC 44: Scale-like glazing is a distinctive and practical feature 

 
Various technical advances developed products like plate glass that was used in the early 
20th century for shopfronts in particular. The final development came with Pilkingtons float 
glass in 1959 – a marvellous product but in a sense it is too good! It lacks the play of light 
and distorted reflections that crown or cylinder glass offer.  
 
Fortunately cylinder glass is still available and will give added character to period windows 
and properties. It is well worth incorporating a percentage of cylinder glass panes when 
renovating or copying old windows – it adds character whether viewed from inside or out. 
 
4.1.3 Informed conservation for joinery 
 
When planning repairs to a heritage building it is essential to have a full understanding of 
the historic development. Joinery items, in the form of windows, doors, beams, joists and 
staircases, can provide invaluable dating evidence for construction and subsequent 
alterations.  
 
On a basic practical level it is vital to identify original features as this can inform 
reinstatement of lost items. It is not uncommon, for example, to have only one or two 
original windows or doors amongst later replacements; but if the oldest have not been 
identified it will be impossible to get authentic detailing on any new items that are needed. 
 
4.2 Window styles 
 
Window styles are indicators of age and status which can give numerous clues as to when 
a building was constructed, repaired or remodelled. 
 

 
 



 
 
 
 

4.2.1 Casements 
 
The oldest and simplest type of window, the casement window continues to be used up to 
the present day. Details do vary over time though and this is important when replacement 
or reinstatement is planned.  Historic timber casements sit within their frame so that they 
have a flush fitting outer face; importantly both fixed and opening lights then have the 
same proportion. Modern units usually have ’storm-seal’ detailing where the frame of the 
opening light overlaps the window frame; this is a detail that compensates for poor 
materials and/or manufacture. It is not necessary if a window is well made using good 
materials. 
 
Historic examples of metal windows survive from a range of periods from the late medieval 
to the 20th century. They are increasingly rare and have intrinsic value – even later 
examples. 
 

 
PIC 45: Some 20th century Crittall windows were designed to reflect much older examples 
 
4.2.2 Sashes 
 
Early sashes have chunkier glazing bars and are now very rare so they should always be 
repaired where possible. Through the 18th century glazing bars and frames became more 

 
 



 
 
 
 

slender, reaching their zenith in the early part of the 19th century. Thereafter glass became 
available and affordable for some people in larger sizes and the multi-paned Georgian 
window was finally usurped by the larger paned Victorian variety.  
 

 
PIC 46: Technological advancement allowed the use of large glass sheets 

 
Architects and builders of the 19th century occasionally used varied pane sizes to create 
quaint and picturesque windows. Where they survive they are valued features that enrich 
the historic environment; but they should never be introduced speculatively where they 
were not intended. 
 
Throughout this time the mechanism of the sash remained unchanged and a well fitting, 
nicely balanced double hung sash remains a delight to use. The controlled ventilation they 
offer is ideally suited to our climate. 
 
The restful proportions of the double-hung sash add so much to the character of old 
buildings and streetscenes, whilst horizontal sliding sashes were occasionally used in the 
18th and 19th centuries and have a distinctive appearance. 
 

 
 



 
 
 
 

 
PIC 47: A geometric window probably dates around 1840 

 

 
PIC 48: Horizontal sliding sashes are a later change in an earlier oriel window 

 
4.3 Details that matter most 
 
Each historic window is an artefact that records much about the property owner, the joiner, 
the economy of the time, available materials and local tastes or preferences. Replacement 
can remove any trace of this heritage if it is done without sensitivity. Repair is obviously 

 
 



 
 
 
 

preferable as it preserves the authentic item in situ; it also saves primary resources and 
energy used in manufacture. Sometimes replacement is unavoidable and that is when 
attention to detail becomes paramount. 
 
The guidance below identifies the principal elements that together make up the character 
of a window – the things that need to be retained or reinstated if the work is to be 
complimentary. 
 
4.3.1 Materials 
 
o Timber 
 
The vast majority of historic windows are timber, though old iron windows should also be 
treasured. The appearance of timber windows reflects the nature of the material and the 
joinery techniques adapted over time. The thickness of sections, type of joints employed 
and regular refreshment of appearance through maintenance all mean that a window well 
over 100 years old can still have style and presence.  
 
Money spent on authentically detailed new softwood windows reflects the cost of the raw 
material and the time of a craftsman. By specifying sustainably produced timber you are 
encouraging management of a renewable resource that reduces the production of 
greenhouse gases and also supporting skilled local jobs. Money spent on repairing an old 
window will nearly all go to a craftsman and will help to keep traditional joinery skills alive. 
A sensible maintenance regime also supports local employment in the form of painters and 
decorators. 
 
o Plastic 
 
Polyvinylchloride (unplasticised), (better known as PVCu), has become the most popular 
replacement material based on a combination of cost and ‘maintenance-free’ sales 
promises. It also reflects its manufacture in that the hollow sections and internal structure 
makes the frames more bulky. On close inspection the reality of various components 
having been bonded or clipped together is usually readily apparent; individual elements 
often age differently and the mastics that fill gaps tend to discolour. There are some fairly 
good copies of sash windows these days, but even these have tell-tale mitred corners, 
mastic joints and clip on beading.  
 
The amount of money spent on advertising by PVCu window companies reflects the price 
of the raw material they use, a price that does not take account of the environmental cost 
of the production process. When things go wrong with them it is usually impractical or 
uneconomic to repair these units, so they are themselves replaced. Whilst PVCu can be 
recycled there is no market for post window manufacture PVCu due to its combination with 
other materials - there is no financial incentive to recycle a material that is produced in 
abundance by the international plastics industry and costs so little to begin with. It can’t be 
disposed of by incineration due to the pollutants released and it is extremely slow to 
breakdown when buried; consequently useless piles of failed windows are growing at 
refuse sites. 
 

 
 



 
 
 
 

4.3.2 Glazing pattern 
 
The way in which a window is subdivided is a basic characteristic. Unfortunately people 
sometimes want to make their building ‘stand out’ and they believe that introducing a 
different window design is the way to do it. So quarter light or night vent openings are 
introduced, or sashes become a mullion and transom design or single sheets of glass. 
Fake lead tape is sometimes stuck on in an effort to make something modern look 
‘historic’; plastic imitating wood is another common mistake as most historic windows were 
painted anyway. In the context of an individual building these changes are aesthetically 
harmful and usually reduce the value compared to a similar one that has been 
sympathetically maintained or restored. 
 
The result of such gratuitous changes is that the overall historic character and quality of a 
settlement is diminished. This in turn has a further impact on property values and the 
number of visitors who choose to stop and spend money in local businesses. A chaotic 
mix of window designs makes a statement, albeit subliminal, that the heritage of a place is 
unappreciated; and if the locals don’t care why should visitors want to spend time there? 
 

 
PIC 49: The ‘lead’ in this window is evidently fake and inappropriate to the buildings age 

 

 
 



 
 
 
 

 
PIC 50: Individualism destroys harmony in adjoining buildings 

 
4.3.3 Mode of opening 
 
Casement windows were always side hung and there is no good reason to change from 
that. The introduction of more complicated modern hinges will always alter the 
appearance, especially when open. They are also more prone to failure than the ordinary 
tried and trusted hinge.  
 
Sash windows are even more vulnerable to changes. The true character of a sliding sash 
reveals its function in that the upper sash sits forward of the lower, giving visual depth and 
shadow lines; it also means that the meeting rail overlaps and is, therefore, slender. 
Attempts to copy sash window patterns in top-hung, bottom-hung or tilt-and-turn units will 
always be readily apparent when they are closed and unavoidably obvious when opened. 
 

 
 




